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NOTE 

Explanations  of  the  new  signs  used  in  this  piece  can  be  found  in 
“Modern  Study  of  the  Harp,”  by  Carlos  Salzedo  {Edition  1746),  and  in 
“Method  for  the  Harp,”  by  Lucile  Lawrence  and  Carlos  Salzedo  ( Schir - 
mer's  Scholastic  Series,  No.  209). 

L’explication  des  nouveaux  signes  employes  dans  ce  morceau  se 
trouve  dans  “L’ Etude  Moderne  de  la  Harpe,”  de  Carlos  Salzedo  {Edition 
1746),  et  dans  la  Methode  pour  la  Harpe,”  de  Lucile  Lawrence  et  Carlos 
Salzedo.  {Schirmer  s  Scholastic  Series,  No.  209). 
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(1)  Dans  ce  morceatt,  les  sons  harmoniques  sont  ecrits  en  sons  reels;  ils  sont  obtenus  sur  la  corde  a  l’octave basse  de 
la  note indiquee. 

(1)  In  this  piece,  harmonics  are  written  where  they  actually  sound-,  they  aremade  on  the  string  an  octave  lower. 
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METHOD 

for  the 

HARP 

In  collaboration  with 
LUCILE  LAWRENCE 

Price,  $3.00 


The 

HARPIST’S 
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Price,  $1.50 
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STUDY 

MATERIAL 

for  the 

HARP 


THIS  work  contains  fundamental  exercises  with  illustrations  and  technical 
explanations,  serving  as  an  introduction  and  complement  to  Carlos  Salzedo’s 
“Modern  Study  of  the  Harp.”  In  addition,  this  method  contains  fifteen 
Preludes  for  beginners,  each  of  which  has  been  purposely  written  in  a  different  key 
in  order  that  the  beginner  may  become  familiar  with  the  manner  of  key  formation 
on  the  harp. 

In  these  Preludes,  the  pedals  have  been  used  extensively  to  avoid  harmonic 
monotony  as  well  as  to  give  beginners  the  opportunity  of  becoming  acquainted 
at  once  with  the  use  of  the  pedals. 


THE  Harpist’s  Daily  Dozen”  can  be  used  by  all  harpists  with  the  exception  of 
beginners.  Its  aim  is  to  allow  busy  or  touring  harpists  to  keep  up  their 
technique  with  the  minimum  effort. 

As  in  the  “Method  for  the  Harp”  and  the  “Modern  Study  of  the  Harp,” 
both  hands  are  developed  to  the  same  degree  of  efficiency,  and  the  text  appears  in 
English  and  French. 

Technical  explanations  in  the  introduction  will  assist  the  artist  in  obtaining 
full  value  in  a  limited  practise  period. 


THESE  Studies  are  not  addressed  solely  to  harpists,  but  to  all  who  are  inter 
ested  in  every  musical  manifestation.  Composers  and  conductors  alike  will 
find  in  them  information  which  will  confirm  their  intuitions  or  solve  their 
doubts,  both  with  respect  to  the  notation  and  the  innumerable  resources  of  the  harp 
of  to-day. 

Novices  as  well  as  virtuosi  can  profit  by  these  Studies. 

Technically,  they  will  develop  (in  the  same  degree  for  both  hands)  a  logical 
knowledge  of  fingering  and  of  the  various  tone-effects. 


THIS  book,  primarily  intended  for  harpists,  is  also  adaptable  to  the  needs  of 
organists  and  pianists.  It  contains  practical  modulating  formulas,  examples 
of  modulations,  extensions,  cadenzas,  and  a  complete  illustration  of  harmonic 
fluxes  (formerly  called  “glissandi”).  Because  this  treatise  was  prepared  mainly  for 
the  use  of  instrumentalists  with  but  a  slight  knowledge  of  harmony,  ninth  chords, 
suspensions,  and  other  elaborate  harmonic  devices  have  not  been  used  in  the  modu¬ 
lating  formulas. 

In  addition,  the  work  contains  ten  fragments  of  dances  and  five  easy  character¬ 
istic  pieces  for  the  harp. 

The  text  appears  in  English  and  French. 
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